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Imagination


http://www.google.co.kr/url?sa=i&rct=j&q=&esrc=s&frm=1&source=images&cd=&cad=rja&docid=KvDY--FHq8i5hM&tbnid=sbi9aSdGLjoErM:&ved=0CAUQjRw&url=http://stuffkit.com/beautiful-example-of-imagination-wallpapers.htm&ei=ET0xUu6MG8XLkgWyzoHADQ&bvm=bv.52109249,d.dGI&psig=AFQjCNHZ-rQF-ctH3zm4aTTuQ1zWmgFTxw&ust=1379044798783335
http://www.google.co.kr/url?sa=i&rct=j&q=&esrc=s&frm=1&source=images&cd=&cad=rja&docid=K3nsn7Gw6V6eCM&tbnid=-HCit9NxcIf4MM:&ved=0CAUQjRw&url=http://optimushealth.com.au/the-power-of-imagination-even-in-adults/&ei=WD0xUoCtBIfPkQWA3IHoDw&bvm=bv.52109249,d.dGI&psig=AFQjCNHZ-rQF-ctH3zm4aTTuQ1zWmgFTxw&ust=1379044798783335

A e T
":'tl".l'_.g,rs:

LicygSS

%ALJTT'

© Paul Foreman http:/ /www.mindmapinspiration.com


http://www.mindmapinspiration.com/wp-content/uploads/2009/06/imagination-mindmap.jpg



http://www.google.co.kr/url?sa=i&rct=j&q=&esrc=s&frm=1&source=images&cd=&cad=rja&docid=AJ3t-nS16CVw9M&tbnid=l50zmIFb1dbxiM:&ved=0CAUQjRw&url=http://imaginingrama.com/ideas-from-the-book/imagination/&ei=8T0xUpmwMY3pkgWzxYGgAg&bvm=bv.52109249,d.dGI&psig=AFQjCNHZ-rQF-ctH3zm4aTTuQ1zWmgFTxw&ust=1379044798783335

' "1..1« Fi

E{Z*| | Z| > z)=g

exp (,,% 12).

For0=z <o,

Left Brain*

Logical

Sequential
Rational
Analytical
Objective
Looks at parts

Right Brain
Random
Intuitive
Holistic
Synthesizing
Subjective
Looks at wholes

*Source: Funderstanding.com, Inc., New Jersey
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Francis Bacon (17A|7])
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. PORTRAIT oF FRANCIS BacoN X
From the History of King Henry VII in French, Paris, 1627.
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‘Nature Unveiling Herself Before Science’ — Louis-Ernest Barrias (1902)
now at CERN’'s Hadron Collider
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James Clerk Maxwell’s vortex model
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Newsweek:

“the most influential work
of art of the last

100 years”

Picasso: "my paintings
are but research and
experiment; I never
do a painting as a
work of art; all of
them are researches...
a logical sequence..."
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Ramoén y Cajal’s drawings of neurons & brain cells
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Cybernetic Serendipity

19684 8& 2¢-10& 20

M = | Institute of Contemporary
Art

Jasia Reichardt

32582 %7 70
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— Computer-generated graphics,

music, tests

—  Cybernetic devices as works of art,
robots, painting machines
— Machines dealing with the history

of cybernetics
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| O| E{ Jasia Reichardt

Cybernetic Sernedipity deals with possibilities rather
than achievements, and in this sense it is prematurely

optimistic.

1) No visitor to the exhibition, unless he reads all the
notes relating to all the works, will know whether he is
looking at something made by an artist, engineer,

mathematician, or architect.

2) People who would never have put pencil to paper, or
brush to canvas, have started making images, both still

and animated, which approximate and often look

identical to what we call 'art' and put in public galleries.
This is the most important single revelation of this

exhibition."



A brief history of computer art

194910 1 7H540| 13
1950 CH: computer graphicsZt S22t EA[0|
computer artists&= scientists, engineers

1960 ALCH Sk O[O[X| Z=ZXt0f| &M7F B I =
7t 1|2 X8t Michael Noll, Charles Csuri, Jack
Citron, Frieder Nake, Georg Nees, H.P. Paterson
So| 25

Noll2 Bell Telephone Lab2| HAHRHE 4. =E2|

otel &t H=xst O|0[X| & ZH=0] H.

1967: Leslie Mezei, "Computers and the Visual
Arts" in Computers and the Humanities Boobs not Bombs: 1956-58
1968: Cybernetic Serendipity

1969: Computer Arts Society in London
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Exploratorium(1969)2| A 2l X} Frank
Oppenheimer (1912- 1985)

“There are many common bonds between
science and art. They both begin with noticing
and recording patterns—spatial patterns,
patterns in time, patterns of process and
behavior. They both elaborate, reformulate, and
ultimately link together patterns, in nature and
meaning, which initially appeared as unrelated.
Both art and science are involved with order-
disorder transitions and the creation of tension
and the relief of tension. Both endeavors are
deeply rooted in culture and heritage; both
expand our awareness and sensitivity to what

is happening in nature, and in ourselves.”






Exploratorium in the 1970s



August Coppola’s 7actile Dome

, Puge E Scess Rcw_ 5. ™7
B85 Sumiey Expming L Owroascie.

Augost Coppola at the Exploratoriem’s Tactila Doma, which ha halpsd design:
‘“Touch gives you a whola new melaghor for space' he says

DO IT YOURSELF
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Education” (1972)
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http://youtu.be/yBgexuGHDgw
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